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YBOJI

EcreTnka y XyMaHUCTHYKOM KJ/bY41y

Kondepennmja ,,Ecrernka y xymaHucTH4koM Kibydy’ mocBeheHa je pa3MaTpamy craTyca
XYMaHHCTUYKHX HayKa, OJJHOCHO HAUMHY Ha KOJH C€ €CTETHKA JIaHAC CUTYHPA U KHUBH YHYTap
wux. CaBpemMeHo 100a oapeheHo je mpruMaToM IPUPOJHUX M TEXHHUUKUX HAYKA, a TIOCIICANIIC
TaKBOI' MPHMaTa MPUMETHE CY KaKO Y KOHTEKCTY OpraHU3allMje YHUBEP3UTETA M aKaJICMCKE
mpakce, TaKO W y KOHTEKCTY Biajgajyher CcBeTOHa3opa IIUPE jaBHOCTU. 3HAYaj
XYMaHHCTUYKHMX U JPYIITBCHUX HAyKa YBEJIMKO j€ PEIyKOBaH, a TAME j¢ M HHXOB I0JI0XKa] Y
aKaJIeMCKOj 3ajeHULM M y JPYIITBY JOBEJICH Yy NHTame. HaBeneHo, cBakako, BaXXH M 3a
¢unozodujy; muTame Koje KEIMMO Jia IOCTAaBUMO W OCBETIIMMO y OKBHPY paja Halie
KOH(EpeHIHje je a JIM MOJpy4je eCTCTUKEe MOXKE Ja Mpe/cTaB/ba MOryhu M3lia3 U3 OBaKBe
CHUTYyallHje, OJJHOCHO Jla JIU €CTETHYKA MUTamka, IpoOJIeMH, pa3MaTpama U HAYMH MUIbCHA
MOT'Y TPOBOLIMPATH HEHY MPOMEHY Yy TpaBIly OOHaBJbaha 3HAuaja XyMAHUCTHYKUX HayKa y
CaBPEMEHOM JIPYIITBY.

Tema koH(EpeHIIMje UMILTUIMPA HCTPAKUBAKE IMOJI0XKAja SCTETHKE, OJHOCHO ECTCTHYKUX
npobiemMa M Tema, Kako y IMOTJeqy pa3Boja OJHOCA €CTETHKE, HayKe W JIPYIITBA, TAKO M y
MOTJIely WHTEPAUCHUIUIMHAPHUX HUCTPAXKUBaAKa, YKIbY4yjyhu Ty W MyNTHUKYATYpalHe,
OJTHOCHO MHTEPKYJITypajlHe InepcrnekTuBe. Jlpyrauuje peyeHo, cMaTpaMmo Ja Cy ecTeTHdKa
NuTamka U NpoOJieMU YHUBEP3aJIHOI KapakTepa, Te Ja OuTHO onpelyjy JbylICKy CTBapHOCT,
IITO 3a TIOCJIEIWIy UMa HHUXOBY NPUCYTHOCT y CBUM XYMAHHCTHYKHM M JPYIITBEHUM
HaykaMa, Kao M MOTryhHOCT Ja ce MPUCTYNHU pa3IMYUTUX HayKa yIopelae M TOBEXY Y
WHTEpIUCIUILIMHApHOM AyXy. Takole, nmajyhu y Buay n1a je 1o0MeH KyaType U YMETHOCTH He
caMO TUTamke HAyYHOCTH, Beh W opraHuzanuje CUMOOJIUYKOT MOpPETKa PEATHOCTH Y KOjOj
KUBHMO, CMaTpamMO Ja jeé HCTPOKUBAKHE OBOTOIUINILE TEME IOTPEOHO IIOCTaBUTH H Yy
KOHTEKCT paszliuKka M CIUYHOCTH, OJHOCHO MOryhux oOIMKa KOMYHUKAaIHje Pa3IuYUTHX

KyITYypa.

Kana je peu o caBpemeHocTH, cMaTpaMo Ja Tema ,,EcTeTnka y XyMaHUCTHMYKOM KJby4y’
3axTeBa JI0JJaATHO OCBETJ/haBambe M3 mepcnekTuBe ¢uiuo3oduje Mmeauja. Hamme, nutame
MEIM]jCKe KYIType, MEeIUjCKe AUMEH3H]e, Te yTUIlaja MeArja Ha OOJIMKOBAkE JaBHOT MHEHA
HEM30CTaBHU je (aKTop y pa3Marpamy CaBPEeMEHOCTH; UCTO BaXKH M 3a HAIl po0JIeM ogHOoca
€CTETHUKE U XYMAaHHUCTHUKHUX HayKa. Y OBOM KOHTEKCTY, CYT€pHIIEMO, BaKHO j€ Pa3MOTPUTH
MEPCIEKTUBE pa3BOja XYMAHUCTHUKMX Hayka ¢ 003MpoM Ha (hakTope CaBpEMEHOCTH,
MOTYhHOCTH /1a XyMaHHCTHYKE HayKe OCBETJIe CMHCA0 M HAauWH (DYHKIIMOHHCAKka MEJINjCKe
cdepe, Te, KOHaYHO, U HAYMHE Ha KOje c€ MpOOJeMU M MHUTaka XYMAaHUCTHUKHX HaykKa
MOCTaBJby U MPEJCTaBIbA]y Y JOMEHY MeAMjcKe cTBapHOCTH. CMaTpaMo Jia je ecTeTHKa U Y
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OBOM ClIy4a]y BakHa TEOpHjCKa TIEPCIEKTHBA KOja MOXKE JONPHUHETH pPa3yMeBamy
caBpeMEeHOCTH, Oyayhm na caBpeMeHHM MeOuju M HH(DOpPMAIMOHE TEXHOJOTHje He
MOJIpa3yMeBajy caMo CBOjy YK€ TEXHHUKY CTpaHy, Beh ce lbMXOB yTHIIa] YMHOTOME OCTBapyje
YIIPaBO IyTE€M €CTETCKOT Kperparma HauYlHa IbUXO0BE YIIOTpeOe 01 CTpaHe KOPHCHUKA.

Hanoxon, tema kxoH]epeHIMje MOApazyMeBa MW HCTpakMBama IOBECHUX OOJMKa OJHOCA
€CTeTUKE M XYMAHHUCTUYKUX HayKa, OJIHOCHO HHUXOBOI OJHOCAa ca JAPYrdM HayKama H
pa3zymeBamEM CTBAPHOCTH KOj€ MIPOMCTHYE HA OCHOBY bUX, UITH je BbuMa peduiekToBaHo. [Ipu
TOME HApOUYMTO LHJHAMO Ha DPA3IUYUTE OOJIMKE pa3yMeBama XYMaHHTETa U XyMaHU3Ma,
HayKe W HAy4YHOCTH, OJIHOCHO HUXOBHX MehycoOHux penanuja. Ectercka aumensuja
MPEJCTaBIba KJbYY KOJUM JKEJMMO JIa YUTaMO OBE IIOBECHE OOJIMKE M MOMMarba CTBAPHOCTH.



ECTETHYKO APYHITBO CPBUJE

IHPOI'PAM CKYIIA

ECTETUKA Y XYMAHUCTUYKOM K/bYUY



YerBpTak, 16.05.2019. ronnne

10:00h CBeuaHo OTBapame CKyna:
Caob6onan Mpha, 3aBoa 3a npoyyaBame KyJaTypHOr passutka Cponje
JIuBHa BykcanoBuh u Yua IlonoBuh, Ecrernuko npymrso Cpouje

10:10h ITuhe noopoxouLIHIIE

10:30h Aparan Kynunh — EcteTnuku xymMaHu3aMm U TpaHCXyMaHU3aM

IIpBa cecuja, Mmoaeparop Yua Ilomosuh

11:00h Cpeten IlerpoBuh — AHTUXYMaHHCTHYKH YAap aHATUTHYKE CCTETHKE HA YMETHOCT
11:15h IuBHa BykcanoBuh — ®uno3oduja Meanja y XyMaHUCTHYKOM KIbYTy

11:30h YHa [lomoBuh — MHTepKynTypaiHa €CTETHKA Y XyMaHUCTHYKOM KJbYdy

11:45h Boromup Bykuh — EcreTrka u XymMaHUCTHKA

12:00h Jaapanka Boxuh — [{uBuiusanujcka akTyeTHOCT GHUIIONIOTHjE

12:15 Baatko Uuh — O nonutukama penpeseHTannje 1 eCTeTCKoj NeHTpudukanuju

12:30h — 13:00h ITay3a

JIpyra cecuja, MoaepatTop Muyjaom MujaaguHoB

13:00h Mapko HoBakoBuh — O ecTeTcK0j TUMECH3U]H XyMaHHUCTHYKE KYJIType
13:15h JIparan hanoBuh — XymanucTuuke TeHACHIIUjE Y YMETHOCTH JIBaIECETOT BEKa

13:30h Musena CredpanoBuh — YMETHOCT y CBETITY HCTpaKUBamba (EMHUHUCTHIKIX
CTyIHja U CTy/IMja POIICTBA — JOMPUHOC XyMAaHUCTHYKOM 00pa3oBarmby

13:45h Musnom MunaannoB — bemaMUHOB 110jaM aype Kao XOPU30HT 32 HOBU ITYT
XYMaHHCTHKE

14:00h Baagumup MusnenkoBuh — AopHOB nipuroBop Ha XereiaoBy Te3y 0 Kpajy
YMETHOCTH

3aBpuIHa JUCKYyCHja NPBOT JaHA CKYNAa



Ilerak, 17.05.2019. ronnue

IIpBa cecuja, Mmoaepatop Ilpeapar Jakmmuh

11:15h Mpeapar Jakumh — Er3ucrenimja ecTeTCKOr BaH OKBUPA IECTPYKTHBHOT
Kanuraau3zma

11:30h Cphan Mapamu - Bernenike o ecTeTUIM Ka0 KOHTPAECTETHIIN M TPAHCECTETUIIH

11:45h Baagumup ByjomeBuh — ,['0TckO*: ecTeTHUKa KaTeropuja Kao u3pas Kpuse
XYMAaHUCTUYKOI 3Halkba

12:00h Heoojma banoBuh — bagjyoBa nnecteruka usmel)y dpunozodpuje u aHumaior
XyMaHH3Ma

12:15h Musomt hunpanuh — Kaxunpcr (y mpoCTOPHUM yMETHOCTHMA)

12:30h Cama PagoBanoBuh — Ectetnka kao Gpusnoaoruja yMEeTHOCTH

12:45h — 13:15h Ilay3a

JIpyra cecuja, Mmoaepatop Upa /Ipamknh Buhanosuh

13:15h UBa [pamkuh Buhanosuh — EcreTnuka kaTteropuja He3anHTEPECOBAHOCTH Y
XYMaHUCTHYKOM KJbY4y

13:30h Cynunua Jeprosuh, Ana Bypkosuh — ,,HeBumpusa cuia jada je o1 BUIJbHBE" —
Buneo ¢pparmenT eMonuje u JenoTa

13:45h Anexcanaap Octojuh — Y MHOIITBY MpocTOpa: O €CTETUKE 10
HHTCPAUCHUIIIIMHAPHOCTHU

14:00h Canna Puctuh CrojanoBuh — 3Hauaj ecretrke y XXI Beky

14:15h Huxona Tanacuh — Crapa I'puka y XonauByay: HCTOYHHK HHCIIHPALUjE H BATPOMET
Hepa3zyMeBamba

14:30h Ayman MusenkoBuh — Yiora nomynapHe My3HKe y CaBPEMEHO] KYJATYPH U HeH
3Ha4aj y ecteTunu poka Teonopa ['pejcuka

3aBpumiHa JMCKyCcHja CKyla



Cyoora, 18.05.2019. roaune

IIpatehu nporpam ckyna ,,EcTreTuka y XyMaHUCTHYKOM KJ/bY4y”

11:00h — 13:00h IMpeacraB/bame yMETHHYKHX paaoBa 4iaHoBa EcTreTHYKor Apymrsa
Cpouje

Ipeapar Jakumh: Buneo pan ,,Kepamuka nyxa‘“, KpaTku JOKyMEHTapHH (PriM
aytopa [Ipenpara Jakmumha o yMeTHUYKOM ITUKITYCY ,,Kepamuka myxa‘ npuMemeHe
ymerHune Munune Jakmuh.

JAuBHa BykcanoBuh — yntame nenoBa pykonuca pomasa ,,JKena ca mranom.
Cynuuna Jeprosuh (peautesb), Ana BypkxoBuh (MoHTa:xkep) — cepujan
obpazosHor nporpama PTC-a, cepuja o emonjama ,,Y putmy ayue.

Mujena CredanoBuh - unrame noesuje "He kBapure omitaquny Ovo HHje moezija
ovo je /arentat/ Ha Genija."

Huxona Tanacuh - wmy3uuku mnpojekar ,,Pammo Mocksa.” IlpubnmxaBame
CaBpEeMEHE PYCKE POK MY3HKE U [0e3Hje CPIICKO] MyOIUIIH.

Canga Puctuh CrojanoBuh - uyutame moesmje u3 kmwure ,,Ocmarpagnnna’ XXI|
Beka, [Ipecunr, 2019.

Anexcangap Kanguh — cepuja pororpaduja ca mysukom ,,Cenke™ (Shadows).

Hemama [Iparam — yntame moesuje Morpheus expergiscimini est.
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THE AESTHETIC SOCIETY OF SERBIA

PROGRAMME

AESTHETICS FROM A HUMANISTIC
PERSPECTIVE



Thursday, May 16, 2019

10:00h Opening ceremony:
Slobodan Mrda, The Culture Development Institute of the Republic of Serbia

Divna Vuksanovi¢ and Una Popovi¢, The Aesthetic Society of Serbia

10:10h Welcome drink

10:30h Dragan Zuni¢ — Aesthetic Humanism and Transhumanism

Section A, chairperson Una Popovié¢

11:00h Sreten Petrovi¢ — Antihumanistic Impact of Analytical Aesthetics on Art
11:15h Divna Vuksanovi¢ — The Philosophy of the Media in the Key of Humanistic
11:30h Una Popovi¢_— Intercultural Aesthetics in the Perspective of Social Sciences
11:45h Bogomir Puki¢ — Aesthetics and Humanistics

12:00h Jadranka Bozié¢ — Civilization Actuality of Philology

12:15 Vlatko Ili¢ — On Politics of Representation and Aesthetic Gentrification

12:30h — 13:00h Break

Section B, chairperson Milo§ Miladinov

13:00h Marko Novakovi¢ — On Aesthetic Dimension of Humanist Culture
13:15h Dragan Calovi¢ — Humanistic Tendencies in the Art of Twentieth Century

13:30h Milena Stefanovi¢ — Art in the Light of Feminist and Slavery Studies Research -
Contribution to Humanistic Education

13:45h Milos Miladinov — Benjamin's Notion of Aura as a Horizon for the New Path of
Humanities

14:00h Vladimir Milenkovi¢ — Adorno’s Objection to Hegel’s Thesis on the end of Art

The First day’s closing discusion
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Friday, May 17, 2019

Section A, chairperson Predrag Jaksié

11:15h Predrag Jaksié¢ — The Existence of the Aesthetic Outside the Framework of
Destructive Capitalism

11:30h Srdan Maras - Notes on Aesthetics as Contra-aesthetics and Trans-aesthetics

11:45h Vladimir Vujosevi¢ — "Gothic": Aesthetical Category as an Expression of Crisis of
the Humanistic Knowledge

12:00h Nebojsa Banovi¢ — Badiou’s Inaesthetics Between Philosophy and Animal
Humanism

12:15h Milo§ Cipranié¢ — The Pointing Finger (in Spatial Arts)

12:30h Sasa Radovanovi¢ — Aesthetics as a Physiology of Art

12:45h — 13:15h Break

Section B, chairperson Iva Draski¢ Vi¢anovié¢

13:15h Iva Draski¢ Vi¢anovié — The Concept of Disinterestedness From a Humanistic
Perspective

13:30h Suncica Jergovi¢, Ana Purkovi¢ — "An Invisible Force is Stronger Than Visible™ -
Video Fragments of Emotion and Beauty

13:45h Aleksandar Ostoji¢ — In a Plethora of Spaces. From Aesthetics to Interdisciplinarity
14:00h Sanda Risti¢ Stojanovi¢ — 3nauenue sctetuxu B XXI| Beke

14:15h NikolaTanasi¢ — Ancient Greece in Hollywood: a Wellspring of Inspiration and a
Fireworks of Misunderstanding

14:30h Dusan Milenkovi¢ — The Role of Popular Music in Contemporary Culture and Its
Significance in the Aesthetics of Rock Music by Theodore Gracyk

Closing discusion
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Saturday, May 18, 2019

Artistic program

11:00h — 13:00h Presentation of the art works of the members of the Aesthetic Society
of Serbia

Artists / Participants:

Predrag Jaksié¢

Divna Vuksanovi¢
SuncdicaJergovié¢
Milena Stefanovi¢
Nikola Tanasi¢

Sanda Risti¢ Stojanovié¢
Aleksandar Kandié

Nemanja Dragas
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CAKEIIN U3JIATAIBA

PAPER ABSTRACTS



He6ojmra banosuh

banjyoBa unecreruxka usmel)y pusiozoduje m anmmaaor xymaHuzmMa

Ancrpakr: OCHOBHA Hamjepa paja je MOKyIlaj JAa ce Kpo3 TeMeJbHE MOjMOBE (PpaHIyCKOT
¢unozoda Anana bagjya mpencnuTa mojoxaj €CTeTHKE, Y HErOBOM CIIy4ajy MHECTETHUKE, C
o03upom Ha ¢uno3odujy, Kao XyMaHHCTHYKY ,,3HAHOCT®. YMjETHOCT, Kao TECHEpPUYKA
mpoleaypa MCTHHE W jefaH oJ ycioBa ¢uio3oduje, cTyma y AWjaIeKTHYaH OJHOC ca
¢dbuno3odujoM, yciioBbaBajyhn HEHO TMOCTOjarhe ajld y UCTH Max M OWBajyhu ycioBsbeHa
peryinaTuBHOM yiorom ¢uiozoduje. [lopen naBenenor, baajyoBo nmonMame yMjeTHOCTH, KOj€
HOCH 00pHCe HEMMIICPHjaTHe aHTUXYMAHUCTUYKE MHECTETHKE, YIIa3H y jelaH IIUPU CIICKTap
KOH(POHTAaIMje ca MMIICPHUjaJHUM TEHJCHIMjaMa U ECTCTCKUM y3yCHMa €IoXe KOja HOCH
00MJbEIKja AHUMATHOT XyMaHU3Ma.

Kibyune peun: banjy, unecreruka, ¢punozoduja, UCTHHA, YMjETHOCT, aHUMATHH XyMaHH3aM.

Nebojsa Banovic¢

Badiou’s Inaesthetics Between Philosophy and Animal Humanism

Summary

The main objective of this work is to attempt through the notions of French philosopher Alain
Badiou to examine the state of aesthetics, in this case inaesthetics, considering philosophy, as
humanistic “knowledge”. Art, as generic procedure of truth and one of conditions of
philosophy, gets in dialectic relation with philosophy, conditioning its existence but at the
same time being conditioned by the regulatory role of philosophy. Apart from
aforementioned, Badiou’s understanding of art, bringing reflections of non-imperial anti-
humanistic inaesthetics, enters into a broader spectrum of confront with imperial tendencies
and inaesthetics customs of epochs bringing notions of animal humanism.

Key words: Badiou, inaesthetics, philosophy, truth, art, animal humanism.
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Janpanka boxxuh

HuBuiau3anujcka akryeJaHocT ¢gpuiiosoruje

AncTpakT: YV KOHTEKCTY pa3MaTpara JaHalller CTaTyca XyMaHUCTUYKHX HayKa, OJTHOCHO
HauMHA CUTYHpama U er3uCTEHIMje eCTETUKE YHYTap BUX, Y HalleM paay TeMaTu3oBahemo
craryc (UIONIOTHje YMja ce aKTyeITHOCT YeCTO JAOBOAM Yy nmuTame. JJucuuminna xoja je y 19.
BEKy CIyXWiIa KOIM(UKAIUjH HAIMOHATHOT WACHTUTETAa HAIla Ce IpeJ]] H3a30BUMa
MIOCTMO/IEPHOT, TJI00aIM30BaHOT U yYMpeKeHOT cBeTa. Kpusa ¢wmtonoruje njanac mosuBa Ha
KPUTUYKH OJHOC MpeMa TPaJUIMOHATIHO] U CaBPEMEHO] KiIacupUKanuju 3Hama. UBpcTa je u
ayOoKa IMOBe3aHOCT (MIIoNIOTHje C TeMeJbUMa 3Hamba KOjHU OTKPHBAjy CMHCA0 YOBEKOBOT
KHBOTA.

K.Tby‘IHe peun: (1)I/IJIOJIOFI/Ija, C€CTCTHUKA, IMHI'BUCTUKA, XYMAHUCTHYKC HAYKC.

Jadranka Bozié¢

Civilization Actuality of Philology

Summary

Considering the way of situating and the existence of aesthetics within humanistic sciences, in
our work we will deal with the status of philology whose actuality is often called into
question. The discipline which served for codification of national identity in the 19" century,
found itself facing the challenges of the postmodern, globalized and networked world. The
crisis of philology today calls for a critical attitude towards traditional and contemporary
classification of knowledge. It is a firm and profound connection of philology with the
foundations of knowledge that reveal the meaning of man's life.

Key words: philology, aesthetics, linguistics, humanistic sciences.
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Brnagumup Byjomesuh

» ] 0TCKO®: eCTeTHYKA KATEropMuja Kao u3pa3 Kpu3e XyMaHMCTHYKOT 3HAA

Ancrpakr: ,,J'oTuka“ je KOHTpOBep3aH TEPMHUH KOjU C€, KPO3 UCTOPH]Y, YECTO yHOTpeOhaBao
cacBUM apOMTPapHO, Ca LIUJbEM Ja CE OIUIILY, HAU3TJIe/, MOTIIYHO XeTepOreHn (peHOMEeHU. Y
caBpeMeHHMM yroTpebama, pHjed ,,[OTCKO* ce MO0jaBJbyje W KAo MEKOPATHBHH ,,6CTETHUKU
nojaM. Y THUTamy jeé O3HaKa 3a HEITO ,,HEeKOTHHUTUBHO, OJBOjEHO O]l OWUTHOI caapikaja
YMJETHUYKOI' Jjjella WIN TeKCTa — Kao M3pa3 3a arMocdepy, NepUeniujy, YUCTH BU3YEITHU
KBAJIUTET, EMOLMOHAIIHU JIOKHUBJbA] PELUIMJEHTA: Hewmo MpPAadHO, Hewimo 3acTpaityjyhe,
Hewmo ,,rOTCKO“. BaxHo je ucrahu na ,,rOTCKO™ y ONUCHBaWmYy OJpeheHOr KHUKEBHOT
caapkaja (T3B. MpuUya CTpaBe) MOYUEE Ja CE jaB/ba Yy KOHTEKCTY jeJHOr CHernupUuIHOr
0CaMHAECTOBJEKOBHOT HJICOJIONIKOT M KYITYPHOT KpeTama Koje je OWIo OOMIBbEKCHO U
KOHTPOBEP3HUM OJIHOCOM IIpeMa CcaMoj H/EjU 3Hama O MPONUIOCTA. XYMAHHCTUYKO 3HAHHE
MOXE C€ YCJIOBHO OKapaKTepUCaTH M Kao KOPIYC 3Harma o npouwiocmu. VcTopujcka
HenpeyusHocm j€ BaXHA OJUIMKA ,,TOTCKOT* TEKCTa, HAPATUBHU MOJAEN KOJU YaK U KOI
XYMaHMCTUYKH 00pa30BaHUX ayTopa, HIp. Y ,,ipoTororckoM* mauomy Ensapna I'mbona,
o0Opa3yje >KaHPOBCKH HJEHTHUTET roThKe. ['OTHMKa je KIWKEBHU KaHP KOjU YIPHUCYTHY]je
O0CaMHA€CTOBJEKOBHY aHKCHO3HOCT YIpPOXEHOCTH JpYyIITBA HANpeTKa O MpayHHX
,»BaMIIUPCKUX" cuia ¢eynanHe npouiocTd. lIponutoct Tako mocTaje HMIe0J0TM30BaHU
TEPMUH, TE j€ Y TPETMaHy IPOILIOCTH y TOTCKOM TEKCTY YBHjeK HeomxoHa oxapeleHa Bpcra
JUCTaHIEe U (MCKPEHOT WIH ,,IPETBOPHOT) ,,3a00paBa‘“ KyATypHUX (opmu npouuioctu. Hmp.
cakpaiHe (opme (mpeicTaBe W HapaTWBM) MpeAMOJEpHE XpHIIhaHCKe KYJIType y TOTCKO]
buxuju cy ,aedammnnjapu3zoBaHe’” y je3uBe, HECTAOWJIHE W HEjaCHE CIHMKE ,,KpBaBHX'
MpeACTaBa, YyJAHUX W OINCKYpHUX OOpeaa, JaTHHCKOT HepasyMJbUBOT ,,0pOspama’. Jla Ou
rotuka (Kao KIM)KEBHHM JKaHP) OCTBAapWiia COMCTBeHH edekar HyxkHa je oapeleHa Bpcra
HEMpPOTYMAayUBOCTH ,,uKOHOTrpadckor caapxkaja“ (Ilanodceku). ,IIperno3naBame™ TOT
caJip)kaja MmoJpa3syMujeBa XyMaHUCTUUKO 3Hawme. Edekar ,,rorckor” y KiHKEBHOCTH MTOYUBA
Ha (4ecTo J0OPOBOJBHO]) CYCIIEH3UjU 3Hamka O MPOLUIOCTH. ,, ] 0TCKO™ mpeAcTaB/ba eCTETUUKY
KaTteropujy ,Kkpusze“. Y muTamy je TEpMUH KOJU I[IOCTaje HApPOYUTO (PpPEKBEHTaH Yy
KapakTepu3aliju jEeJHOT KOpIlyca KH)KEBHHX TEKCTOBA HACTAJIMX Yy NEpUOIy ,,HOBE
PaIMOHATHOCTH  KOja j€ 00MJbeKEeHa U YCIIOHOM T3B. ,,[IPUPOJIHUX HayKa“.

Ki/byuyne peum: roTuka, rorcka (UKIMja, NPOCBETUTE/HCTBO, XYMAHHUCTHUKO 3HAIbE,
,,AKOHOJIOTHja‘, €CTETHKA, HICTOPHja YMJETHOCTH.
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Vladimir Vujosevi¢

""Gothic™: Aesthetical Category as an Expression of Crisis of the Humanistic Knowledge

Summary

The 'Gothic' is a controversial term that has frequently been used in an utterly arbitrary
fashion, in order to describe completely heterogeneous phenomena. In contemporary uses, the
word 'Gothic' emerges as a pejorative 'aesthetical' term. It describes some 'non-cognitive'
quality, distinguished from the essential content of artwork or literary text. It operates as a
vague description of the atmosphere: a word describing perception, pure visual quality,
emotional experience of the recipient. It indicates something dark, something eerie, something
‘gothic’. It's important to note that the 'Gothic' as a description of a particular literary content
(the so-called 'ghost stories’) began to appear in the context of a specific 18th-century
‘emancipatory’ ideology characterized by a controversial take on the very idea of 'knowledge
of the past.' The corpus of humanistic knowledge (for which is commonly said to include the
knowledge of history, the history of art, the history of philosophy, the history of religion, etc.)
can be conditionally described as a 'knowledge of the past." The imprecision in portraying
history is one of the key features of the Gothic text. This is the narrative feature that even in
the case of humanistically educated authors (e. g. in the 'protogotic' narrative of Edward
Gibbon) constitutes the genre identity of the Gothic. It's a genre that encapsulates the 18th-
century anxiety of the enlightened society's vulnerability to the dark, regressive ‘vampiric'
forces of the feudal past. The 'past’ becomes a heavily ideologized term, and the treatment of
history in a Gothic text necessarily establishes a certain kind of (sincere or performative)
"obliviousness™ of cultural forms of the past. In the Gothic fiction, the sacral forms of pre-
modern Christian culture (tableaux, representations, narratives) are ‘defamiliarized' to the
eerie, unstable and unclear images of 'gory' scenes, grotesque and obscure rituals, Latin
incomprehensible 'gibberish.’ For the Gothic to achieve its own literary effect a certain kind of
incomprehensibility of the 'iconographic content' (Panofsky) is necessary. ldentifying this
content presupposes humanistic knowledge. The 'Gothic' effect in literature requires, as a
precondition, an (often voluntary) suspension of historical knowledge. 'Gothic' is an
aesthetical category of 'crisis." It's a term that became popular in the period of the 'new
rationality' which was marked by the rise of the so-called 'natural sciences.'

Key words: Gothic, Gothic fiction, the Enlightenment, humanities, 'iconology,' aesthetics, art
history.
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JluHa Bykcanosuh

duno3zodpuja Meauja y XyMAHUCTHYKOM K/bY4Y

Ancrpakr: Caonmremne TeMaTusyje yinory ¢puino3oduje Menuja y epu T3B. TpaHCXyMaHHU3MA.
[Tonazna xumnore3a jecre Aa ¢uiozoduja MeaArja YCIOCTaB/ha KPUTUYKUA OJHOC TMPEeMa CBOM
BpEMEHY M OKpYKEHY, T€ Jla Ha MPOOJEMCKH HAauYMH UCIHTYje HE CaMO OHTOJIOIIKA OCHOB
cBera Meauja, Beh u penannjy usmely yoBeka/skeHe M HOBUX KOMYHUKAIIMOHUX TEXHOJIOTH]a.
Y tom cMmucny, ¢unozoduja Meauja, 3a pasIuKy OJf OCTAIMX CPOJHUX JHUCIMIUIMHA KOje Ce
0aBe TUTamkUMa MeEIHja, KPUTHYKH pedIieKTyje TpaHCXyMAHHCTHYKE OOpHCE JaHAIlber
CBeTa, HacTojehm na ce 3aapKuM Ha XYMaHHUCTHUKMM IO3uIlMjamMa uHTeprperamuje. OBo
MOJIA3UIIITE, TIPU TOM, OCUM KPHTHUKE 3aCTyIla U JHjaJICTUYKO-MaTEPUjATUTUYKH OJHOC TIpeMa
CBOM BpeMeHy, y3uMmajyhm y o03up mHpoMeHe Koje CcoOOM JIOHOCE CaBpeMEeHa Hayka,
TEXHOJIOTHja M Pa3BHjeHN KaITUTAIN3aM.

Kibyune peun: gunozoduja menuja, XyMmaHu3am, TpaHCXyMaHU3aM, MEUjU, KAaTUTAIU3aM.

Divna Vuksanovié

The Philosophy of the Media in the Key of Humanistic

Summary

The paper addresses the role of media philosophy in various so-called " Transhumanism. The
basic hypothesis is that the media philosophy establishes a critical relationship to its time and
environment, and that it solves problem-solving not only the ontological basis of the media,
but also the relationship between man and woman and new communication technologies. In
this respect, the media philosophy, unlike other related disciplines dealing with media issues,
critically reflects the transhumanist outlines of today's world, striving to keep on the
humanistic positions of interpretation. This starting point, besides criticism, also represents
the dialectical-materialistic relation to its time, taking into account the changes brought about
by modern science, technology and developed capitalism.

Key words: media philosophy, humanism, transhumanism, media, capitalism.
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UBa JIpamkuh Buhanosuh

Karteropuja He3auHTEepeCcOBAHOCTH Y XYMAHUCTHYKOM KJbY4y

Ancrpakrt: Tema Tekcra je jeaH o HajBaXHHUJUX TI0JMOBA MOJIEPHE U CABPEMEHE €CTETUKE —
KaTeropvja HE3aWHTEPECOBAHOCTH, OJHOCHO, CACBUM IPEIM3HO, HEHO MOPEKIO, pa3Boj U
3Ha4aj. KaTeropuja He3auHTEPECOBAHOCTH IUIOA j€ €TUKE OCAaMHAECTOr BeKa, HAauMe HacTaia
jé Kao TpOM3BOJ KOHTPaXxOOCHjaHCKE apryMeHTalHje, apryMEeHTaluje MPOTHB Xo00coBe
YyBEHE TOpPHjE€ O E€rOMCTHYHOM HHTEPECY Kao KJbYYHO] 0cOOMHH Jhynackor Owmha. OcHOBHa
Te3a TEKCTa je Ja je KaTeropuja He3aMHTEPECOBAHOCTH, MOPEJ TOTa INTO je MocTana KaMeH
TeMeJball 3aCHUBaba MOJICPHE €CTETHKE, MPEMo3HaTa y (hU1030(pHjiu 0CAMHAECTOT BEKa U Kao
differentia specifica sbyackoctu.

K.Tby‘IHe pedun: eCTeTHKa, MOpaJl, JbYACKOCT, HC3AUHTCPECCOBAHOCT, ErOMCTUYHU UHTEPEC.

Iva Draski¢ Vicanovié

The Concept of Disinterestedness From a Humanistic Perspective

Summary

The paper deals with one of the most important notions of modern and contemporary
aesthetics — concept of disinterestedness, or more precisely, with its origin, development and
significance. The concept of disinterestedness sprang up in ethics of eighteenth century as a
product of counter argument to Hobbes’ theory on egoistic interest as main characteristic of
human nature. The key thesis of the text is that concept of disinterestedness, besides the fact
that it became a mainstay of the foundation of modern aesthetics , was also recognized in the
eighteenth century philosophy as differentia specifica of human being as such.

Key words: Aesthetics, morals, humanity, disinterestedness, egoistic interest.
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Boromup Bykuh

EcreTnka n XxyMaHuCTHKA

AmncTpakTt: Y OBOM MPWIOTY I0jaM XYMaHUCTHKE, MAKO 3HAYCH,CKU HEYIMOPEIWBO IIUPH,
CBOJIM C€ Ha TMOjaM XyMaHHUCTHUYKHX HayKa KoOje, y3 MPUPOJHE M JIPYIITBEHE, Y CABPEMEHOM
no0y YWHE TPU TJIABHE TPyIe MUCIUIIMHA C TEHACHIIMjOM IMOKpPHBamba Ca3Hama I[jelTHHE
CTBapHOCTH, aJli U MOKEJbHUM HacTOjambeM oapeherne xapmonuje mehy moMmeHyTum rpymnama.
Cama ecteTuka IUjelid CylOMHY XYMaHHCTUKE M XYMAaHHUCTHYKHX HayKa, KOjUM Kao IO
¢dunocoduje on moueTka MpuIanga, rMa ce OBJAje TEKU OUTHOM OCBJETIbCHY HEHE BE3C Y
KOHTEKCTY XyMaHUCTHKE M Ha JIMHUJU HBEHOT OCHOBHOT pa3Boja Kpo3 UCTOPHjCKO BpHjeMe, TC
U HCHE TI03HIIMje Y OKBHPY IIOMEHYTE, 3ajeTHIHUKE CyOUHE.

KibyuHe peun: ecreTrka, XyMaHUCTHKA, IPUPOJHE HAyKe, TIO3UTHUBHE HayKe, XyMaHHU3alja
HayKa.

Bogomir Pukié¢

Aesthetics and Humanistics

Summary

In this annex, the concept of humanities, although meaningfully incomparably expanding, is
reduced to the notion of humanistic sciences that, in addition to natural and social, in the
modern age, comprise three main groups of disciplines with the tendency to cover the
knowledge of the whole of reality, but also the desirable endeavor of a certain harmony
among these groups. The aesthetics itself shares the fate of humanities and humanities, which,
as part of philosophy, belongs to the beginning, and here it seeks to highlight the importance
of its connection in the context of humanities and in the line of its basic development through
historical times, as well as its positions within the mentioned, common destiny.

Key words: aesthetics, humanities, natural sciences, positive sciences, humanization of
science.
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Hparan Xynuh

EcreTnukn XyMaHUu3aM U TPaAaHCXYMaHU3aM

ATNCTPAKT. AyTOp HCHHTYje aKTyaJTHOCT €CTETHYKOI XyMaHW3Ma M MOTYhHOCT eCTeTHYKOr
TpaHcxymManu3Ma. Hakon 1) oapeljuBama OCHOBHUX 1OjMOBa (XyMaHH3aM, TPAaHCXyMaHHU3aM,
€CTETCKO, YMETHOCT, €CTETHKA), U 2) U3jarama IJIJaBHUX MOMEHaTa KPUTUKE XyMaHU3Ma, OH
obpasznaxe cnenehe teze: 3) EcteTcko u yMeTHOCT OUTHE Cy OJANUKE JbyacKkora Ouha, u crora
IEroBa AaHTPOIONONIKA MUEPeHInja, Ma je eCTeThKa, Kao Quiocoduja ecTerckora u
YMETHOCTH, HYXHO — XyMaHHCTH4Ka. 4) XyMmaHu3zaM y ceOu cajpXu U MeTapopHykKo-
YTOMHJCKY KOHCTPYKIM]Y AayTCHTUYHE EeCTETCKE M YMETHUYKE er3HCTCHIMje 4YOBEKa W
EroBOTra JIPYIITBA, 1A je, Hy)KHO, He caM0 eTHYkH Beh u ecretnuku. 5) Huje moryh Hekakas
€CTeTUYKH TpaHcxyMmMaHu3aM. 6) EcTeTnka TpaHCcXyMaHH3Ma je BapHjaHTa TEXHOJOMIKOT U
KOH3YMEPUCTUYKOT €CTeTUIU3Ma, rna — 0e3 meTtadope u yromuje, 0e3 ecTeTCKUX Hfeja U
€CTETCKOTa HaroBEUITaBamka CMHCIA — MOXKE OMTH CaMO MEPKaHTHIIMCTHYKA HIC0JIOTHja, KOja
HE TIOJCTHYE E€CTETCKY KynTypy. 7) Pa3Boj Bemtauke WHTENTUTEHIMje WM HH()OPMATHUKUX
TEXHOJIOTHja HHje HY)XHO aHTHECTCTCKH M aHTUYMETHUYKH, HUTH TPAHCXYMAHUCTHYKH, TO
ject, jom yBeKk je Moryha XymaHa KOHBEPreHIIMja €CTETCKOra, YMETHOCTH WM BHCOKHX
TEXHOJIOTHja, KOja TOJCTHYE W TMPHBPEIHU MU JyXOBHO-ecTeTcKH pact. 8) Hemsrpahenoct
,,€CTETCKOTra oOpaciia” ¥ BJIaJlaBHHa ,,JIOIIEra yKyca” Uy PYKY MOJ PyKY ca HeJIeMOKPATCKUM
pPEKUMUMA.

KibyuHe pedu: ecTeTHYKM XyMaHW3aM, TPaHCXyMaHW3aM, yTONHja, UICOJIOTH]a, ,,6CTETCKU
oOpazarr”.

Dragan Zuni¢

Aesthetic Humanism and Transhumanism
Summary

The author examines the actuality of aesthetic humanism and the possibility of aesthetic
transhumanism. After 1) defining the basic concepts (humanism, transhumanism, the
aesthetic, art, aesthetics), and after 2) presenting the main points in the criticism of humanism,
he argues for the following theses: 3) The aesthetic and art are essential features of the human
being, and, therefore his anthropological difference, so that aesthetics, as a philosophy of the
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aesthetic and ofart, is necessarily — humanistic. 4) Humanism involves a metaphorical-utopian
construction of the authentic aesthetic and artistic existence of man and his society, so, it is,
necessarily, not only ethical but also aesthetic. 5) An aesthetic transhumanism is not possible.
6) The aesthetics of transhumanism is a variant of technological and consumerist aestheticism,
so — without metaphor and utopia, without aesthetic ideas and aesthetic hints of meaning — it
can only be a mercantilistic ideology, which does not encourage aesthetic culture.7) The
development of artificial intelligence and information technologies is not necessarily anti-
aesthetic, anti-artistic, nor transhumanistic, that is, a humane convergence of the aesthetic, art
and high technologies is still possible, such that it should stimulate both economic and
spiritual-aesthetic growth. 8) Insufficiency of the "aesthetic pattern” and the rule of "bad
taste” go hand in hand with non-democratic regimes.

Key words: aesthetic humanism, transhumanism, utopia, ideology, the "aesthetic pattern”.
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Bmarko Unuh

O noJsMTHKaMAa penpe3eHTAlNje U eCTETCKOj UeHTPU(PUKALM U

AncTpakT: Y OKBUpUMA aKTyeIHUX MOJEMHKAa KOje Ce€ BOJE O MPOAYKTUMA IOMYyJIapHEe
KyJIType KOjU TeMaTu3yjy NMUTama OJ 3Hayaja 3a pa3inyiTe MambUHCKE TpyIle U HUXOBE
UCTOpHje, CBE Cce demhe roBOpu U O mpobiemartuim ecTteTcke yeHtpudukamnuje. Ped je o
MOJUTUKAMa pempe3eHTalrje, MpU UYeMy c€ TEXHIITe paclpaBa IoMepa ca MUTamba
HEBUIUJBUBOCTH Ha MpoOJeM 3acTynama M e(ekre Koju ce HBUME OCTBapyjy. YodaBame
Mpakcu UEHTpU(UKAIMje Y OBOM CIIy4ajy JOJAaTHO MOTBphyje HEONXOJHOCT carjeaaBamba
aKTyeJHEe HIp. PHIMCKE WM TEJICBU3HU]CKE MPOIYKIIHMjE U3 IEPCIICKTHBE KPUTHKE UHIYCTPH]C
3a0aBe, Koja Ou ce 3aCHHBaJIa HA XyMaHUCTHYKUM HAueIuMa.

Kbyune peun: ecrercka jeHTpu@HKanyja, NOJUTUKE PENpe3eHTalHje, KPUTHUKA TeopHja,
uHaycTpuja 3a0ase, GuIM, TeIeBU3M]ja.

Vlatko Ili¢

On Politics of Representation and Aesthetic Gentrification

Summary

One of the questions raised by the current debates on products of popular culture that address
the issues of significance to minority groups in terms of their histories, is the one of aesthetic
gentrification. In other words, in regard to politics of representation, the focus of discussions
has shifted from the question of in-visibility to the problem of advocacy and effects caused by
it. The recognition of gentrification practices in the cases of, for instance, film or television
productions additionally confirms the importance of new perspective based on humanist
principles that would enable the critique of entertainment industry.

Key words: aesthetic gentrification, politics of representation, critical theory, entertainment
industry, film, television.
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[Ipenpar Jakmuh

EF3I/ICTeHIII/Ija €CTETCKOI BaH OKBUPaA JE€CTPYKTUBHOI' KAlITUTAJIU3Ma

Ancrpakr. Y pagy hemMo HCTpakMBaTH IIOCTOje€ JIM OIIITH, YHUBEP3aJIHH MOJIEIH
Cr3MCTUpPaba E€CTETCKOT Yy XYMaHHCTHYKOM CBETy JiaHac, oMeheHor rpaHMIama
JCCTPYKTUBHOT KalUTJIN3Ma Y KOjU Cy YBPCTO MHKOPIIOPUPAHE CBE JICCHE M JICBE MOJIUTHYUKE
uaeosnoruje. 300r OBAaKO IMOCTABJLCHUX TpAHUIA, YMETHOCT, MEIWjU, CIOPT, 3a0aBa,
WHAYCTPHja, HayKa, MOJUTHKA M jeCy Y HEUCKPEHOM OJHOCY IpeMa CTBapHOM, JTyOMHCKOM
cmuciy ecrerckor. Kao moryhuM oOiniuma er3ucTupama eCTEeTCKOT JaHac, a BaH MOTryOHOT
JIejCTBA ECTPYKTHBHOT KalUTAIM3Ma, Yy paay hemMo ce OaBUTH MoOIeiMMa pa3roBopa M
HeceOMYHe JKPTBE, MOTEHIIMjaTuMa UCTHUX U MPerpeKama 3a (bbHX0BO [IHPE YCIOCTABIbAILE.

K.Tby‘IHe pedn: €CTETCKO, JCCTPYKTUBHU KaluTaau3am, pa3roBop, HeceOHUYHa JKpTBa, ayTOop.

Predrag Jaksi¢

The Existence of the Aesthetic Outside the Framework of Destructive Capitalism

Summary

In this paper we will explore whether general, universal models of aesthetic existence exist in
the humanist world of today, bounded by the limits of destructive capitalism, in which all of
the rightist and leftist political ideologies have been firmly incorporated. Due to the
established boundaries, art, media, sports, entertainment, industry, science, politics have a
dishonest relationship towards the real, deep sense of the aesthetic. In this paper, we will deal
with models of conversation and selfless sacrifice, their potentials and the obstacles to their
wider, general establishment as possible forms of the existence of the aesthetic today beyond
the deleterious effect of destructive capitalism.

Key words: aesthetic, destructive capitalism, conversation, selfless sacrifice, author.
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Cynuuna Jeprosuh

AHa DBypkoBuh

»HeBUI/bMBA CWJIA jaya je o1 BUA/bHBE” — BU/1e0 (hparMeHTH eMoIHje U J1enoTa

AncTpakr: J[eMOKpUTOBUM (parMeHTOM HajaBJbyjeMO IIOKYIIAj HCTPaKHMBamba KOHIIEHTA
eMOIje Y KOHTEKCTY HajIPEeno3HAT/bUBHjUX OCHOBHUX €MOILIMja KOj€ YHHE JbYACKOCT camy.
JlemoTa ce Kao eCTeTHKa CTBAPHOCTH I0jaBJbyje M Kao AepuBar oapeheHe Tyre y JbYICKO]
AYIIU, XyMaHUTET HE MOXKEMO Je(pUHUCATU JIANMJAPHUM ayAuO BU3YCIHUM YpPaTKOM, alld
OTKPHBaMO yHyTap €CTETHKE CaMOT HapaTUBa OBe ayauoBu3yeiHe Gopme. Heke nHTpUraHTHE
¢uocopcke M ecCTETHYKE MEPCIEKTUBE Ka0 KBAIUTCTHUJU M AyTOXTOHUJU IPUCTYI
JbYJICKOCTH U JIenoTH. HacynpoT MeMjCcKOj IIYHTJIN HaIllle CaBPEMEHOCTH.

Kibyune peun: emonuje, JbyICKOCT, JIEHIOTA.

Sucica Jergovié¢

Ana Durkovié

"An Invisible Force is Stronger Than Visible™ - Video Fragments of Emotion and
Beauty

Summary

Democrit’s fragment announces an attempt to explore the concept of emotion in the context of
the more familiar basic emotions that make up humanity itself. Beauty as aesthetics reality
appears as a derivative of a certain grief in the human soul, we can not define humanity with
lapidary audio visuals, but we discover it within the aesthetics of the narrative of this
audiovisual form - some intriguing philosophical and aesthetic perspectives as a better quality
and autochthonous approach to humanity and beauty. Contrary to the media jungle of our
modernity.

Key words: emotion, humanity, beauty.
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Cphan Mapam

Benemike o ecreTHIIN Kao KOHTPAaeCTCTUIH U TPAHCECTCTHIIN

AnCTpakKT: Y UCTOPUjCKOM KOHTEKCTY KalUTAIUCTHYKE MOJEPHU3AIM]€ Y KOM Cy TOTOBO CBU
o0iuIM XyMaHH3alMje W YOIIITe cBaka (opmMa 3Hamka MHCIOCPEIOBAaHH IpolecuMa
KoMoaupuKayje OMBa pa3yMJ/bUBO Ja M €CTETHYKa peduieKcHja Kao CIeHHu(PUIHH BHU]
¢unozodekor 3Hama moaiexe THUM ImpouecuMma. Kao TakBa, y IHMKy apupMaTtuBHE U
arioJIOTeTCKE €CTETUKE KOja TeK Ha XePMEHEYTUUKU U aHAJIMTUYKU HAaYMH TyMayH U pasiiaxe
CaBpEeMEHE ecTeTcke (heHOMEHE Y OKBUPY mocTojeher cucrema, oHa ryOu MCTUHCKU KPUTHYKH
M EeMaHOUNATOPCKM 3Havaj. JeauHo OM, Kako U3IJIeAa, Kao HEraTWBHA, YTONHUjCKA H
TPAHCKATUTATUCTUYKA, KPUTHYKU U JAUjaJICKTHYKU H3AU(EepeHIIUpaHa eCTeTHYKa CaMOCBECT,
MOTCHIIMjaJTHO pa3BHjajia OWTHE (TPaHC)XYMAaHHUCTHYKE MOTYNHOCTH Yy pa3jHIM CIpam
JOMUHAHTHUX JieXyMaHu3yjyhux u komoaupukyjyhux TeHaeHmmja.

KibyuHe peum: ecreTuka, KOHTPAeCTETHKA, TPAHCECTETHKA, XyMaHHM3aM, KalWTalh3aM,
KOMOIU(pHUKAIIH]a.

Srdan Mara$

Notes on Aesthetics as Contra-aesthetics and Trans-aesthetics

Summary

In the historical context of capitalist modernisation in which almost all forms of humanisation
and, more generally, all forms of knowledge are mediated through commodification
processes, it becomes understandable that the aesthetic reflection as well, being a particular
kind of philosophical knowledge, becomes a part of those processes. Having been
transformed into an affirmative and apologetic aesthetics that interprets and examines the
contemporary aesthetic phenomena merely hermeneutically and analytically within the
existing system, it becomes deprived of its truly critical and emancipatory significance.
Presently, it appears that only as a negative, utopian and trans-capitalist, critically and
dialectically distinctive aesthetic self-consciousness, the aesthetics could develop its
important (trans)humanist potentials as opposed to the dominant dehumanising and
commaodifying tendencies.

Key words: aesthetics, contra-aesthetics, trans-aesthetics, humanism, capitalism,
commodification.
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Muont MunaauHoB

bew-aMHUHOB 10jaM aype Ka0 XOPH30HT 32 HOBU YT XyMaHUCTHKE

Ancrpakt: Ayrop y paay wucnuryje bemaMHHOB IpojeKaT HamylliTamba ECTETHUKE Kao
JOMHHAHTHOT TEOPH]CKOT OKBHpA 3a UCIUTHBaKkE (eHOoMeHa yMeTHOCTU. KibyuHu mojam 3a
pasymMeBame bemaMHHOBHX pa3iora 3a OIITPY KPUTHUKY TPAAMIMOHAIHE ECTETHKE, T¢ U
HOBOT' XOpU30HTA (QMII030()Hje YMETHOCTH KOjU U3 T€ KPUTUKE MIPOU3MIIA3H JeCTe 10jaM aype.
[Tojam aype, mako He3zaoOwia3aH y bemaMHHOBUM Te3aMa O YMETHOCTH, WIIAK HHje BE3aH
UCKJbYUYHBO 32 BY. [Ipema bemamuny, aypaTH4HO HCKYCTBO j€ HajBHIJbUBHjE TIPU CYCPETY ca
YMETHUYKHUM JIEJIOM, i OHO - YMETHHUYKO JIeJI0 — HHjEe M jJEJMHO MECTO MCKYCTBa aype.
Jakiie, mojam aype Tpeda pa3yMeTH Kao METOJICKH T10jaM 3a Pa3IMKOBAKkE TPAJAUIIMOHATHUX U
CaBpEeMEHHMX OOJIMKa MCKYCTBAa, KOjH BJIACTUTY METOJCKY NMPUMEHY MOKE WMaTH M HW3BaH
okBupa ¢unozoduje ymernoctu. Ctora, y METOJCKOM KapakTepy mojMa aype moryhe je
TpacupaTu M MOTEHIHjaJTHe HOBE ITyTEBE APYIMX XyMaHUCTHYUX JUCHUIUINHA.

K.Tby‘IHe pedn: aypa, BeI—baMI/IH, YMCETHOCT, CCTCTUKA, XYMaHUCTUYKC HAYKC.

Milos Miladinov

Benjamin's Notion of Aura as a Horizon for the New Path of Humanities

Summary

The author examines Benjamin's project of abandoning of aesthetics as the dominant
theoretical framework for examining the phenomenon of art. The key concept for
understanding Benjamin's reasons for the sharp criticism of traditional aesthetics, as well as
the new horizon of the philosophy of art that arises from this critique is the notion of aura.
The notion of aura, although unavoidable in Benjamin's theses on art, is nevertheless not
bound solely to her. According to Benjamin, the auratic experience is most visible when
meeting with artwork, but that - an artwork - is not the only place of aura experience. The
notion of aura should be understood as a methodical concept for distinguishing between
traditional and contemporary forms of experience. Therefore, concept of aura can also be
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methodicaly applied outside the framework of the philosophy of art. Hence, in the methodical
character of the concept of aura it is possible to trace the potential new paths of other
humanistic disciplines.

Key words: aura, Benjamin, art, aesthetics, humanities.
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Brnagumup Munenkosuh

AIOpHOB NPUTOBOP HA XereJioBy Te3y 0 KPajy YMEeTHOCTH

AncTpakTt. XereioBa Te3a O Kpajy YMETHOCTH HE HMMILUIMIMpa HEMOTYhHOCT cTBapama
YMETHUUYKHX JeJa, WIM HEMOTYNHOCT MCKYCTBa YMETHMYKOT Jena, Beh ykasyje QyHKUujy
KOjy YMETHUYKOM JIey J0/eJbe€Ha Y CTPYKTYpU APYLITBEHOT XKMBOTA, JPYIITBEHE IOJENE
pana. Hanme, Kpaj yMETHOCTH 3HAa4H J1a yMETHOCT BHUIIIE HE MOXe OUTH TEMEJHHO IMEIaromnKo
U TOJUTHYKO HCKYCTBO, HMCKYCTBO KOJUM j€ Y EMHHEHTHOM CMHCIY H3PaXKEH >KUBOT
MOJIMTHYKE 3ajeqHuIe. Kako y xeaeHckoM moJcy ¢iio0oja MojeIuHIIa CTOJH Y JETUHCTBY ca
CYIICTAHIIUjAJIHOM CJI000/IOM 3ajeIHUIIC, YMETHOCT Kao HJeall CBOj€ TEJICOJIOIIKO HCIYHhCHE
OCTBapyje y KJIaCHYHOj TPUKOj YMETHOCTU. Kpaj yMEeTHOCTH 3ampaBo KOMHIUAMPA Ca KpajeM
XelleHCKe oOwmuajHocTH, W Beh xpumhaHcka yMETHOCT mMajga y OJHOC pe-TIpe3CHTaluje
n3axaBajyhn mnpoTtuBpedaH OAHOC u3Mel)y amcTpakTHOT PHUMCKOT MpaBa M XpunrhaHcke
penuryje. 3a Xerena yMETHOCT OCTaje y MPONUIOCTH, JOK je OymyhHOCT Ha paspemicme
ocTraBJbeHa Tmocpeayjyhem mpomecy pedopmanmje. ATOpPHOB TPUTOBOP  XEreyioBoj
KOHIICTILIU)H JI0JIa3U C 003MPOM Ha MOTOHKH Pa3B0Oj YMETHOCTH KOja 3ay3UMa IMPOTHUBCTABIbCHEC
MO3MIIMje KYITYpPHE MHIYCTPHjE U paJUKAIHE MOJCPHUCTHYKE yMmeTHOcTH. [Ipema AnopHy
YMETHOCT C€ CYIPOTCTaBJba BIIACTUTOM OKOHYAKY YKHJIajyhul caM 1ojaM yMETHOCTH.

Kibyune peun: Xeren, A7opHO, Kpaj YMETHOCTH.

Vladimir Milenkovié

Adorno’s Objection to Hegel’s Thesis on the end of Art

Summary

Hegel's thesis on the end of art does not imply an impossibility of creating works of art, or the
impossibility of the experience of artistic work, but points to the function that the work of art
has assigned itself in the structure of the social life, the social division of labor. Namely, the
end of art means that art can no longer be a fundamental pedagogical and political experience,
an experience emanating from the life of a political community. In the Greek polis the
freedom of the individual stands in unity with the essential freedom of the community, and art
as an ideal realizes its teleological fulfillment in classical Greek art. The end of the art of the
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in fact marks the end of the Hellenic ethical life, and later Christian art falls under the matrix
of re-presentation relations, reflecting the contradictory relationship between abstract Roman
law and Christian religion. For Hegel, art remains in the past, while the future belongs the
mediating process of reformation. Adorno's objection to Hegel's conception comes with
regard to the subsequent development of art that takes up the opposite of the positions of
either the cultural industry or radical modernist art. For Adorno art opposes its own end by
abolishing the very concept of art.

Key words: Hegel, Adorno, end of art.
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Jyman MunenkoBuh

Yiora nonmyjnapHe My3uKe y CaBpeMeHOj KYJITYPHU M Hb€H 3HA4aj y eCTeTUIIH POKa
Teonopa I'pejcuka

Ancrpakr. Hako ce Teomop I'pejcux (Theodore Gracyk) y kmusu Listening to Popular
Music mpeBacxoqHO OaBM CHEHU(PUYHO SCTETUYKHM IPOOJIEMHMA €CTETCKOT TOXKHBJbaja U
BpEIHOBaka POK MY3UKE, aMEPHUUKH €CTeTHYap C€ y OBOj KEHM3M OCBphe M Ha BHIIECTPYKY
yJIOTY KOjy OBa BPCTa My3UKE MMa y IIMPUM OKOJIHOCTUMA CaBPEMEHOT KYJITYPHOT KHBOTA. Y
pany hy pasMoTpuTH y K0joj Mepu je ['pejcMKkoB roBop 0 HauMHY Ha KOjU TOIMYyJIapHa MYy3UKa
YUYECTBYje Y KYJITYPHUM HMHTEpaKildjamMa y OKOJHOCTHMA CBAaKOJIHEBHOT JKMBOTA IMOBE3aH ca
KJBYYHUM CIEIU(UIHO €CTETHYKAM CTaBOBUMA KOj€ OBaj ayTOp 3acTyla y CBOjOj €CTETHIIN
poka.

KibyuHe peum: ecretuka momynapHe Mys3uke, Teomop I'pejcuk, caBpemMeHa KynTypa, POK
MY3HKa.

Dusan Milenkovié

The Role of Popular Music in Contemporary Culture and Its Significance in the
Aesthetics of Rock Music by Theodore Gracyk

Summary

Although Theodore Gracyk in his Listening to Popular Music primarily focuses on the
aesthetic problems of the experience and evaluation of rock music, in this book he also
examines multiple roles this kind of music has in the broader context of contemporary cultural
life. In this paper, | will consider to what extent Gracyk’s thoughts on the way in which
popular music participate in cultural interactions of everyday life are linked to the most
important aesthetic problems this author analyzes in his aesthetics of rock music.

Key words: aesthetics of popular music, Theodore Gracyk, contemporary culture, rock music.
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Mapko Hoakopuh

O ecTeTCKOj IMMEH3UjH XYyMAHUCTUYKE KYJIType

Ancrpakr: OBaj pag pa3marpa YTHIQ] €CTETCKOI HCKYCTBA W KYJIType YYJIHOCTH Ha
dhopMupame XyMaHUCTHYKOT HJleaia. X yMaHU3aM je CTPEMJbEHE Y 3aMaHo] KYJATypH Koje ce
MaHH(ECTOBANIO y KIMKEBHOCTH, Ppuio30¢puju, 00pa3oBamy U MOJUTHIN U TO IPBOOUTHO Y
cycpery Pumibana ca kynaTypom mno3He AHTHKE. Peneniuja HO3HOAaHTHYKE KYyATYpe Y
HajpaHujoj da3m ce ornenana y aenuma Llumepona u O6una je onuyeHa y roBopHoM ymehy u
KIbIKEBHOM oOpazoBamy. dmiozoduja XymMaHw3Ma BelMua udeal XyMAHOCMuU, IMTO je
MOJIPa3yMEBaJI0 PABHONPABHOCT, MPOCBehMBambe, TOJICPAHIIN]Y, YKAAKHE POIICTBA U CIUYHO.
[up XymMaHu3Ma HHje MHIUBUAYATHO Beh KOJEKTHBHO, OMINTEYOBEYAHCKO T0OPO, CBETCKO
rpahaHCTBO M OOJIMIIM 3eMaJbCKE Er3UCTEHIMje KOjU HEerupajy HeKo HaThpupoaHo Ouhe u
WHIUBUAYATHO criaceme. Mako XyMaHHCTH MPOMOBUINY npocBehuBame u oOpa3oBame Koje
ce ocllama Ha pa3yM, Pa3IMIUTH OOJIMIN 3€MaJbCKE PAJIOCTH U JICTIOTE JKUBJbEHA OJHOCE CE U
Ha [IMPOKY JIeTIe3y 3a/I0BOJbCTAaBa, OJf OHMX HAjIPOCTHUjUX KaO IITO Cy OaBJbEHE CIIOPTOM,
Y)KUBaWbe y jeny U nuhy, 10 OHUX padUHUPAHUJUX U Y30PHHX KAKBO j€ YKHUBaWbE Y JIETOj
YMETHOCTH U KEWKEBHOCTH. OBH 00NHMIM crielu(UYHUX 33J0BOJBCTaBa KOJH CE BE3yjy 3a
YMETHOCTH M YHMHE OKOCHHIlY XYMaHHCTHYKOT 00pa3oBama M KYJIType Clajajy y JOMCEH
ecrerckor. [Ipema TOMe, €CTETCKO HMCKYCTBO, OOpa3oBamkbe M YMETHHYKO CTBAapaIalliTBO
OCJIObEHO Ha €CTETCKH JIOKHMBJhA] YAHH OCIIOHAI] XyMaHUCTHUYKE KYATYpE, HITO j&€ OYUTO KaKO
y JIeJrMa PeHEeCaHCHHX THcalla, TaKo U KacHUje Kox nucana kaksu cy Llunep um XymOonT.
OHO je myTeM UCKyCTBa YMETHOCTH MTPUCYTHO Y 00pa3oBamy XyMaHUCTHUKOT Ueana, KOju ce
OJTHOCH HE CaMO Ha WM3TPajiby YOBEYHOCTH HETO YjeIHO M Ha CXBAaTamke MeCTa YOBEKa y
yHUBEP3yMY. EcTeTCKU 10’KMBJbA] YTOJIMKO j€ I€JI0TBOPAH U y 00pa30Bamy CIMKE CBETA, IITO
YUHU KYATYPY €CTETCKOT XyMaHU3Ma.

KibyuHe peun: XxymaHu3am, €CTETCKU JI0KUBJbA], JIETIO, YMETHOCT, Prio3oduja, moriaea Ha
CBET, YOBEK, MPUPOJIa, YHUBEP3YM.
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Marko Novakovi¢

On Aesthetic Dimension of Humanist Culture

Summary

The main topic of this work is ideal of humanism and aesthetic origin of humanist culture.
This origin is manifested in Roman reception of late antiquity in Cicero, and later developed
in Petrarca, Erasmus, Schiller, Humbolt and many other humanists. Humanist ideal is
happines for all humanity, not individual salvation, world citizenship and affirmation of
earthly beauties, enjoyments and contemplative delights in philosophy, literature and the arts.
Aesthetic experience has a formative influence on this ideal, primarily through the arts and
literature, and aesthetic education of man. Education of man for harmonious earthly existence,
tolerance and equality, implies not only creation of specific image of man and society but an
image of universe, as well as image of man’s place in the universe. Artistic influence on the
senses and spiritual growth of man creates the culture of aesthetic humanism.

Key words: humanism, aesthetic experience, fine, art, philosophy, worldview, man, nature,
universe.
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Anekcanmap Ocrojuh

Y MHOIITBY NPOCTOPA: 01 eCTeTHKE 10 MHTEPAUCHUNITTUHAPHOCTH

Ancrtpakr: Y pagy hemo npartutu te3y ¢paniyckor ¢uinozopa Mumena Cepa o0 3HamBy Kao
jEeIHO] TMOBE3aHO] peruju yHyTap Koje ce cBa mojka nperumhy. CBaka crneunudukanuja u
rpanune uzMely o0JacTu jecy yMETHYTE M M3pa)kaBajy camo ojpeljeHu KOHIenT, ojapeheny
CTPYKTYpY KOja OIEpHIIe ca CBOjUM ayTOHOMHHUM HcTHHama. MelyTum, mocroje nponasu,
KOJM HHCY OYMTH, aJTM KOJU YKOJIMKO ce IpoHal)y moka3yjy J1a 3Hame, KOJUM T Je3UKOM OUJI0
HAIKCAaHO, APTHKYJIMIIE WIM OLPTaBa jeIHY 3ajeIHUYKY MpOoOIeMaTHKy, Koja HaJWIa3H
aKaJIMeCKe TUCIMIUIMHE W ,,BEIITAYKU YMETHyTe" rpanuie. JlaBajyhu aprymeHte y npuiior
OBOj Te3u W Bojehm ce mwome, mokazahemo, He camo Ja eCTeTHYKa IMUTamba MOTY OWTH
YHHBEP3aJIHOT KapakTepa, Beh ja cy uecto mpoBouupaia oTkpuha y ApyruM pervjama 3Hama.
[Ipona3u ox ,,er3akTHUX' O XyMaHUCTUYKUX HayKa (M OOpHYTO) IMOCTOje, a €CTETUKA HX je
BUIIE ITyTa OTBapaja. ¥ Jpyrom Jeiy pajaa, npyxuhemo mpumepe koju he moTBpAUTH OBY
Te3y, Kpo3 JBa riaBHa Qokyca. IIpBH je MMIIPECHOHHUCTHYKO, KyOHWCTHCUYKO, aBAaHTapIHO
MOMMamke TPOCTOpa M EXOBa Be3a ca HayyHUM oTKpuhuma y To Bpeme. Ha koju HauuH cy
HayKa ¥ YMETHOCT KOMYHHIIMpalle, Ha KOjU HaYMH TO W Jlajbe paje, mra 3Haun CepoBa Te3a
1a je ,,Tel0 YKJbYYEHO Y MHOIITBO MPOCTOpa™ M Koje cy mweHe nocienune? dpyru dokyc he
OWTHM Ha TEpIENIUjU KAao HAYMHY Ja Ce CIIO3Ha Hu3pa3 CTBapHOCTH. EcTeTnka myrem
NepUenifje 0TBapa HOBH ENHCTEMOJIONIKH CIEKTPYM, KOj YMECTO TpaHMIA IOCATAIIBHX
(emMcTEMOJIOIIKMX) pervja HyAM HOBa MoJba Npekianama. [lokazahemo na je oBO yjenHO
MOBE3aHO | ca mpocTopoM u ca CepoBoM Te30M M3 TpBOT fena paaa. Cro3Hama 3Hauera u
u3paza CTBAPHOCTH 3aBHCH O] TIPOCTOPA, & 3HAYerA U U3PA3U 3aXBaTajy Ce caMO y HEIOCTH
Tpereniyje.

Kibyune peun: Mumen Cep, 3Hame, pojasu, IpoCcTop, MEPLENInja, 3HAUCHE.
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Aleksandar Ostoji¢

In a Plethora of Spaces. From Aesthetics to Interdisciplinarity

Summary

In this paper we will follow the thesis of the French philosopher Michel Serres of knowledge
as one connected region within which all fields intertwine. Each specification, and boundaries
between areas are inserted, and express only a particular concept, a particular structure that
operates with its own autonomic truths. However, there are passages(which are not obvious)
that, if found, show that knowledge, whatever language it has been written, articulates or
outlines a common problem, which goes beyond the discipline and "artificially inserted"
boundaries. In giving arguments in support of this thesis and leading it, we show, not only
aesthetic issues can be of universal character, but have often provoked discoveries in other
regions of knowledge. Passages from "exact" to humanistic sciences (and vice versa) exist,
and aesthetics have opened them several times. In the second part of the paper, we will
provide examples that will confirm this thesis, through two main focuses. The first is the
impressionistic, cubistic, avant-garde perception of space and their connection to scientific
discoveries at the time. How did science and art communicate, in what way they continue to
communicate today, what does Serr’s means when he sayz that "the body is involved in a
multitude of spaces” and what are its consequences? The second focus will be on perception
as a way to get to know the expression of reality. Aesthetics through a perception opens a new
epistemological spectrum, which offers new fields of overlap instead of the borders of the
existing (epistemological) regions. We show that this is also connected with space and with
Serr's thesis in the first part of the paper. Knowledge of meaning and expression of reality
depends on space, and meanings and expressions can only be captured in the totality of the
preception.

Key words: Michel Serres, knowledge, passage, space, perception, meaning.
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Cperen Ilerpouh

AHTHXYMAHHUCTHYKH yIap aHAJIUTHYKE ecCTeTHKe HA YMETHOCT

Ancrtpakr: Y pany ce pazmarpa Mo3ulMja JaHac yTUIajHE aMepUUKe aHATUTHYKE €CTETHUKE,
KOja ToJ1a3u 0J] XerenoBe CIeKyJaTuBHE uieje o ,,CMpTH npeamerHe ymerHocTH . [loctaBiba
ce MHTame: Jia JIM je MOryhHO JOMeTe aHaJIMTUYKE ECTeTHKE, HheHO MECTO M polheme,
cariielaBaTi M y JIyXy Apyre XereiaoBe METOJIOJIONIKE uiaeje o ,,prmiozoduju koja je cBoje
Bpeme mucianma o0yxBaheno*? Jlakie, Tpeba caryienatu ApYIITBEHU KOHTEKCT, IyX BpEMEHa
y KOjeM je YOIIITe aHAIUTUYKA €CTeTHKa Yy AMepui nanac nocraia moryhna. Kona4no, na
nm je XeremoBa MHCA0 OJ1 MPE JIBa BeKa MPUMEPEHa €BPOIICKOj TPAAUIIMOHAIHOj JYXOBHOCTH,
aJli ¥ B/eHOM KYJITYPHOM M YMETHHYKOM Tipoctopy? Haj3an, na am cy ce yommTe yMETHHYKA
Kyntypa u Tpagunuja EBpone ycmepaBane uiejama Omino koje ecreruke? Wnm je ymeTHOCT
EBpomne nmania cBOj MMaHEHTaH pa3Boj; y MPOILIOCTH, a ¥ JIaHac.

KibyuHe peun: ananutnuka ecreruka, A. Jlanro, I1. Jluku, cMmpt ymetHoctu, Xerem.

Sreten Petrovié¢

Antihumanistic Impact of Analytical Aesthetics on Art

Summary

The paper discusses the position of today's influential American analytical aesthetics, which
starts from Hegel's speculative idea of the "death of the subject art". The question arises: is it
possible to comprehend the scope of analytic aesthetics, its place and birth, in the spirit of the
second Hegelian metolological idea - "philosophy is its own time apprehended in thoughts"?
Therefore, one has to look at the social context, the spirit of the time in which analytical
aesthetics in America has become possible today. Finally, is this Hegel's two centuries old
thought equivalent to European traditional spirituality, but also to its cultural and artistic
space? Finally, was artistic culture and tradition of Europe generally guided by the ideas of
any aesthetics? Or the art of Europe had its own immanent development; in the past, and even
today.

Key words: analytical aesthetics, A. Danto, G. Dickie, death of art, Hegel,
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Vua [lommosuh

HNuTepkyaTypasina ecTeTMKAa Yy XYMAHUCTHYKOM KJbYUYy

AncTpakr. YIiiora eCTeTUKEe Y CaBPEeMEHOCTH, a MOCEeOHO ¢ 003MpOM Ha IIUPU KOHTEKCT
cTaryca XyMaHHCTHYKHX HayKa, MOXe ce penepuHUCAaTH U YHANPEAUTH Yy CBETIY
uHTepAucIuIInHapHe  ¢unozoduje. Ilpojekar  mHTEepIuCHMIUIMHApHE  (uno3oduje
MoJipa3yMeBa Harjlacak Ha KyJITYpPHO] YCIOBJBEHOCTH (PHIO30(h)CKe MUCIH, T€ HMILTUIPA
Tpanchopmaimjy cmucia u yiaore Qmiozoduje koja OM yBaKHIIa HMHTEPKYITYpaTHE
KOHTEKCTE; MHTEPKYITypallHa €CTETHKA PEICTaBIba je/IaH acleKT OBOr mpojekta. bynyhu na
WHTCPKYJATYpallHa ©CTeTHKAa HamyliTta OWJI0 KakKBe TpPAaHC-TIOBECHE, HEIPOMCHJbUBE W
ariCOJIyTHE €CTETCKE BPEIHOCTH, OJJHOCHO JIa OHA 3aXTEBa TEMEJbHO MO3HABAKE PA3JIMYUTUX
KyJITypHHX KOHTEKCTa — a HApOYUTO OHUX MAaprHHAIM30BaHUX, MONYT adpuuke wWin
Jjy)xHoamepuuke ¢pmio3oduje, ’EH MOTSHIUjal y MOTJely IIHpPEr XOPH30HTa XyMaHUCTHYKUX
Hayka 3aucrta je Benuku. Ca jeqHe cTpaHe, caMa HHTEPKYITYPaITHO-ECTETHUKA HCTPAKUBAHA
3aXTeBajy WHTCPAUCIUIUIMHAPHU TpHCTYN, Te ymyhyjy ¢umro3opcku pang Ha japyre
XyMaHHCTHYKe Hayke. Ca Japyre cTpaHe, MHTEPKYJITYpajlHa €CTETHKAa MOXE Ja MOHYAU
MEepCreKTUBYy Koja OM TMojacHWIA M OJaKIiajga KOMYHUKAUMjy wu3Melhy pasnuduTux
XYMaHHCTUYKHX Hayka, He ojcTynajyhu on cHaxkHe ynmyheHOCTH Ha KOHKPETHE KYJITYpHE
KoHTekcTe. L{uib OBOr paja je &a mpeicTaBM M aHAIM3Mpa OBAaKO cxBaheHe mepcreKkTuBe
€CTETHKE.

KibyuHe peuM: HHTEpKYITYypalHa €CTETHKA, XyMaHUCTUUKE HayKe, MHTEPAUCIUITIMHAPHOCT,
MHTEPKYATYypaiiHa (punozoduja, KyITypalHa YCIOBBEHOCT.

Una Popovié

Intercultural Aesthetics in the Perspective of Social Sciences

Summary

The role of aesthetics in the contemporary world, and especially in the wider context of the
social sciences today, can be redefined and enhanced in view of the intercultural philosophy.
Intercultural philosophy stresses the cultural conditioning of philosophical thought, and
implies the transformation of the meaning and role of philosophy, such that should take into
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account intercultural contexts; intercultural aesthetics is a part of intercultural philosophy.
Intercultural aesthetics denies all trans-historical, unchangeable and absolute aesthetic values,
and demands for an actual knowledge about different cultural contexts — especially those
which are marginalized, like African or South-American philosophy; therefore, its potential
with regard to the wider horizon of social sciences is indeed a significant one. On one hand,
the very intercultural aesthetic research demands for an interdisciplinary approach, directing
philosophy to communicate with other social sciences. On the other hand, intercultural
aesthetics can offer a perspective that would clarify and ease the communication between
different social sciences, at the same time holding on to the particular cultural contexts. This
essay will present and analyze intercultural aesthetics in these few respects.

Key words: intercultural aesthetics, social sciences, interdisciplinarity, intercultural
philosophy, cultural conditioning.
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Cama Pagosanosuh

Ecrernka kao (¢pu3no/iornja ymeTHOCTH

AncTpakrt: Y pajay ce mojia3u ce o Te3e U3JI0KeHe Y Kibu3u Huue npomus Bazcnepa y K0joj
ce ecreTuka ojapehyje kao nmpuMemeHa Gusnosnoruja. Ayrop objammaBa qa  U3AOIONIKI
acriekT HuyeoBe ecternke He 3Haue (GOpMUpamE €CTETHKE MO y30py Ha HEKY MPUPOAHY
HayKy. Y TOM CMHCIy, OBJie ce roBopu aa HudeoBa (usmonoruja yMeTHOCTH HE MOXe Ja ce
CBEJle Ha UCTPAKUBAC MPUPOJIHUX CTamkba M TeIeCHUX Iporeca. DU3N0JI0ruja yMETHOCTH je
jenHa crenuuYHA €CTETHKA KOja CXBaTa €CTETCKO Kao OpPraHCKO M Kao jeaHy (yHKIujy
3acCHUBaMba CMHCJIA. Y TaKBOM KOHIICNTY I0jaM 3aHoca J100Wja 3HAYajHO MECTO Y TyMauewhy
YMETHOCTH, YOBEKa M CBeTa. Y paly ce M3HOCH CTaB Jia j¢ TaKBa €CTETHKA aHAJIUTHYKa
¢dusnonoruja Tena MOCMATPAaHOT Kao KOMIUIEKC BoJbe 3a MOh. OHa y yMETHOCTH BHIHU
oprancky (QyHKIMjy W CTUMYJIAaHC uBOoTa. Ha kpajy ce mnpuxBara XajaerepoBa
uHTepnperanuja 1a HuaeoBa ¢pusnomnonika ecTeTHKa Kao 3HalkEe 0 YMETHOCTH HHj€ MTOPHUIIAHe
YMETHOCTH Kao MOKpeTa MPOTHB HUXHUIIH3MA.

KibyuHe peun: ecretuka, Gu3MO0IOTHja, 3aHOC, YMETHOCT, KUBOT, @punpux Hude.

Sasa Radovanovié¢

Aesthetics as a Physiology of Art

Summary

The paper starts with the thesis presented in the book Nietzsche contra Wagner in which
aesthetics is defined as applied physiology. The author explains that the physiological aspects
of Nietzsche’s aesthetics do not mean the formation of aesthetics by the example of some
natural science. In this sense, it is said that Nietzsche’s physiology of art can not be reduced to
the research of natural states of bodily processes. The physiology of art is one specific
aesthetics that recognizes aesthetically as an organic and as one functions of establishing
meaning. In such a concept , the concept of rapture gets of significant place in the
interpretation of art,man and world. The paper expresses the view that such aesthetics is the
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analytical physiology of the body viewed as complex will to power. It sees in art an organic
function and stimulant of life. Lastly, Heidegger’s interpretation is accepted that Nietzsche’s
physiological aesthetics as knowledge of art is not denying art as a countermovement to
nihilism.

Key words: aesthetics, physiology, rapture, art, life, Friedrich Nietzsche.
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Canna Puctuh CrojanoBuh

3nauaj ectretuke y XXI| Beky

AncTpakT. Y mpBOM ey TEKCTa pa3MaTpajy c€ HEKe KapaKTepHCTUKE IOCTMOJEPHE.
[TocTMOIEpHUCTHYKN ayTOpU YIJABHOM IPHXBaTajy Te3y Ja CBETOM JIOMHUHHPAjy Mac
MeIWjU, TOCIeaulla Tora Cy CaTUpUYaH M HPOHUYAH HAUYMH HU3paXKaBama, HEI0CTaTaK
OPUTMHAIIHOCTH, HAMETalke MEHAEPCKUX TUIIOBA JIMYHOCTU KAa0 ayTopa KOjU Cy CTaJHO
MPUCYTHU Y JaBHOCTH, MpHXBaTame riodanusalyje U pejlaTuBU3aM CBaKe BPCTE Kaja Cy y
MUTaky MOpall, KyATypa U HCKYCTBO.Y ApYyrom Jeily TeKcTa pa3marpajy ce duiozodceka
cTaHOBUIITa XamaHa, Xepnaepa u Kanra y3 nocrasspame nurama o pomantusmy XXI Beka u
POMAaHTH3MY Kao CTamy JIyXa.

K.Tby‘IHe peyu: IoCTMOAECpHA, rﬂo6ann3aunja, pei1aTuBU3aM, CCTCTUKA, POMAHTH3aM.

Canna Puctny CrossHOBUY

3unauyenue dcreTukn B XX| Beke

Pe3rome

B  mepBoii  uWactM  CTaTbU  pPACCMATPUBAIOTCA  HEKOTOPbIE  XapaKTEPUCTUKHU
noctmonepHa. lloctMonepHUCTCKME aBTOPBI B OCHOBHOM Pa3ACiAIOT TE3UC O TOM,
YTO CEroJIHd MHUpPOM IpaBAT Macc-Me[ua U, Kak CIEJCTBHE, UMEIOT MECTO CIIOCOOBI U
MPUEMBl CAaTUPUYECKOTO M HMPOHMUYECKOTO HU300pakeHUs, OTCYTCTBHE OPUTMHAJIbHOCTH,
HaBSI3bIBAHUE TUIIOB JUYHOCTH aBTOPOB-MEHEIKEPOB, KOTOpBIE ITOCTOSIHHO
MOKAa3bIBAIOTCA Ha TJla3ax OOIECTBEHHOCTH, MPUHITHE KOHLEMIUHN IT100aIn3aluy, a TakxKe
BCSKOI'O pOJia PElATUBU3M IPUMEHUTEIBHO K MOpalu, KyJbType W omblTy. Bo  BTOpOH
YacTH CTaTbu paccMaTpuBaioTcs  ¢wmiocopckue B3rmaasl WM.I'.I'amana, WU.I'.I'epaepa,
N.Kanra, a Tarxke 3aTparuBaroTcs Bompochl pomantusMa B XXI| Beke, BKIOYas pOMaHTHU3M
KaK COCTOSIHHME J1yXa.

KioueBnle ciioBa: MMOoCTMOCPH, FJIO6aJII/I3aI_[I/I}I, PEIITUBU3M, 3CTCTHKA, pPOMAHTU3M.
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Munena Credanoruh

YMETHOCT y CBETJIy HCTPAKUBAKHA (PEMUHUCTHYKHUX CTYAUja U CTYAHja POICTBA —
AONPUHOC XyMAHUCTHYKOM 00pa3oBamy

Ancrpakr: [{uss paga je 1a UCTpaXUMO Kako Cy y 3amagHoj YMETHOCTH HPEICTaB/bEHU
poboBu u xeHe. Harr rmaBHu (DOKyC je y TOHOBHOM IMOCTaBJbarhy MUTAMKA: IITA j& YMETHOCT,
KO MOXX€ OMTH CMaTpaH YMETHHKOM, y3uMajyhu y o03up ucTpakuBama (HDEMUHHCTUUKHX
CTy/Mja U CTyAuja poricTBa. Hacynpot momyinapHOM BepoBamy KOje OBE TeMe Ipero3Haje Kao
WHTCPECAHTHE TeMe 3a ,JiaMe’ WM alTepHATHBHA 4YHTama IOBE3aHa ca MEKOPATHBHO
cxBaheHom peuenuiiom “Anything goes”, usaeheMmo aprymMeHTe 1a Cy OBa MUTamba OJ1 BETUKOT
3Hauaja ¥ nga Tpeba Aa Oyny HHTErpaaHu aeo (OpPMATHOT XYMAaHHCTUYKOT 00pa3zoBamba.
[Mutama Koja TOCTaBJhAaMO TIOBE3aHA Cy, HE CaMO Ca CHUCTEMOJIONIKAM W ECTETUYKUM
BPEIHOCTUMA, HETO MMajy W JIPYIITBEHH, IMOJUTUYKH, CKOHOMCKH, KYJATYPHH U 0Opa3oBHU
3Ha4aj W MOCIEANIIEC — TCOPUJCKH KOHIECNTH yTUYY Ha Halll MPAKTHYHHU XHUBOT M ViCe Versa.
Melytum, ecTeTcka JUMEH3HMja OBHX MpobJieMa He IMOCTOjU PEr Se U He MOXKEMO je U30JI0BaTH
U3 IIHUPUX KOHTEKCTa, 300r uera OuW oBa muTama Tpebajgo TMOCTaBbaTH MUMajyhu y BHUIY
paznuuute acrekre. To 3HaYM Ja npodiieM MOhM M MMIIEpUjaiu3Ma HE MOXKEMO UCKIbYYUTH
U3 UCTPAKUBAbA.

KibyuyHe peum: yMETHOCT, €cTe€TCKa BpPEAHOCT, (OPMAIHO XYMAaHHUCTUYKO OOpa3oBamE,
CTyIMje porcTBa, (PeMUHU3AM, UMIIEpUjaTTU3aM, L[PHIIY, )KeHEe, MOh, UHTEPHET.

Milena Stefanovié

Art in the Light of Feminist and Slavery Studies Research - Contribution to Humanistic
Education

Summary

The aim of the paper is to examine how women and slaves are portrayed in Western art. Our
main focus is to reexamine the fundamental questions: what is art, and who is considered to
be the artist, as these relate to feminist and slavery studies research in this field. Contrary to
popular thought, which often considers such topics to be interesting “ladies™ topics, or
alternative reading, topics dismissed with pejorative understanding of idiom such as,
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“anything goes,” we argue that these questions matter profoundly and should be an integral
part of formal, humanistic education. Not only are these questions related to epistemological
and aesthetic values, but they also have social, political, economic, cultural, educational
significance and consequences — theoretical concepts affect our practical life and vice versa.
Aesthetic dimension of these problems doesn’t exist per se and can't be isolated from the
broader contexts. Therefore, these questions should be asked from different perspectives,
addressing differing aspects of the whole. That means the problems of power and imperialism
can't be overlooked.

Key words: art, aesthetic value, formal humanistic education, slavery studies, feminism,
imperialism, power, people of colour and women internet.
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Huxona Tanacuh

Crapa I'puka y XoJauBYyay: HCTOYHUK HHCIIUPALMje U BATPOMET Hepa3yMeBama

Anctpakr: Y 1100aiu30BaHoj KYJITYpH y K0jOj je u3pas ,,encko’ (epiC) uspacrao y jeaHy o
HajBehux Mmoxpasia Koje riiefaial Moke u3pehu 3a HeKu (PUIM WM TEIIEBU3H]CKU TIPOrpam,
HUje 4ylI0 Ja ,,MHIYCTpHja 3a0aBe* MOJIAKO MOHOBO OTKPHBA QHTHUYKY HMCTOPH]Y Kao HU3BOP
MHCTIHMpanuje, ¥ Kao 3roJaH HAayMH J1a Ce JIOMOTHE OECIUTaTHUX IMpeUIoKaka W3 jaBHOT
JIOMEHa KOJU CY ,,JeHaKo A00pHu‘ kao (aHTacTH4HE (paHIIM3e KOjeé CBOJUM BIIACHHUIIMMA
ayTOPCKHUX IpaBa JoHOce Muimjapae. M 1ok je caBpeMeHO pasymeBame AHTHYKOT Puma (a
MOTOTOBO K-EroBe MO3HE, JeKaieHTHe (aze) mocTajano cBe uBpiuhe U jacHHje, a IOK e OJTHOC
UHIYCTpUje TpemMa OMONMjCKMM MOTHBHMMa — HEKaJa KaMeHy TEeMeJbIly WHCTUTYIH]e
XOJHMBY/ACKOT OjokbacTepa — y TOTHYHOCTH H3MEHHO, AHTHYKa [puka, ca CBOjoM
HAapOYMUTOM KYJATYpOM U HEOOWYHMM oOOM4Yajuma, oOcTaja je JOHEeKJIe MHCTepHja 3a
MPOAYIIEHTE, CIEHAPUCTE, U peAnuTeshe. Y cTapoM XOIUBYIY TO je OOMYHO TOApPa3yMeBaIo
ynotpeby oOpasama Jakiie MpeHocHuBe, y Behoj Mepu poMaHW30BaHE (WM IPEIU3HH]C
pEUECHO — pPOMAHTU30BaHE) XCICHUCTUYKE KYJITYpE, YMECTO KIIACHYHE XEJICHCKE, IITO je
¢unmoBe o Ctapoj ['pukoj mo mpaBuily YHHUIIO HEOOMYHO UCIIOCPETOBAHUM, U HCTOBPEMEHO
HUKaJa TOJMKO TMOMyJapHUM Kao aHAJIOrHAa OCTBapema O PUMCKUM (WiId OMOIHjCKUM)
MoTHBHUMA. VICTOBpEeMEHO, €JIEMEHTH 3aIuieTa, MOTHUBU, U CTHYKE JHWIEME CTapOrpuke
KIbIDKEBHOCTH CBE Cy TMOMYNApHHUjU y (UIMOBMMA CACBHM pPA3IMYUTUX KaHpoBa. OBHU
TPEHIOBH TIOCTAjy CBE OUMIIICHHU]H y CABPEMEHOM XOJHMBYIY, KOjH C€ HCTOBPEMEHO MYYH Ja
(jomr jeqHOM) YCBOjJU CTapOTrpyko Hacyehe Kao MOTEeHIHMjaIHO HeMpecyIlaH U3BOpe ,,eTCKuX
palnmy M 3aIIeTa, U yCIEIIHO HHTErPHUIIe HeTroBe eJIeMeHTe, purype, u o0nmke y GHIMCKy U
TB nponykuujy Apyrux >KaHpoBa, YKJbY4yjyhu Ty v OHe HajloIyJapHHUje U HajJUCIIaTUBH]E:
eNCKy W Hay4yHy (haHTacTHKY, W ajmamnrtaiuje crpumoBa. Ayrtop he oBae mokymaru ga (o)
aHaJIM3upa paszjiore OpOjHUX Heycnexa 3amajHe TI00alu30BaHe KYJIType /a HEMOoCpeaHO
KOPHCTH CTaporpuko KyiatypHo Haciehe, (B’) pa3smMoTpu Heke ckopHje MOKyIIaje aa ce
pa30yau 3amajHO MHTEPECOBAE 3a TPUKY MUTOJIOTH]Y U UCTOPHU]Y HA GUIMY U TENEBU3UjH, U
(y’) HacrojaTh J1a yCTAaHOBH 3allITO Cy CE CTPUIIOBH M TpadHuKe HOBEIE HCIIOCTABUIM Kao
HAJyCNECIIHUJU TIOCPEIHUK M3Mel)y AaHTUYKUX M3BOPHMKA M YCHEHIHMX TIJI00aTHUX
omokbactepa. Haj3an, on he (8’) mokymmath Ja M3 CBera TOra M3BeAC HEKOJHKO OIIITHX
3aKJby4yaka O MECTY aHTUYKOT T'pUKOT Hacyeha y caBpeMeHo]j ri100ann30BaHoj KyJITYpH.

Kibyune peun: Crapa ['puka, unm, XonuByn, enuka, paHTacTuka
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Nikola Tanasi¢

Ancient Greece in Hollywood: a Wellspring of Inspiration and a Fireworks of
Misunderstanding

Summary

In a globalised culture in which the term “epic” grew to become one of the highest praises a
viewer can give a film or a TV show, it is no wonder the “entertainment industry” is slowly
rediscovering ancient history as a source of inspiration, and an easy way to get a hold of some
free public domain materials that are “just as good” as the fantasy franchises making billions
for their copyright owners. And whereas contemporary understanding of Ancient Rome
(especially in its late, decadent phases) grew stronger and clearer, and the relationship of the
industry toward biblical motifs — once the cornerstone of the Hollywood blockbuster —
changed completely, Ancient Greece, with its specific culture and peculiar customs, has
remained somewhat a mystery for producers, screenwriters, and directors. In old Hollywood,
that usually meant using the more easily relatable, more Romanised (or, to say it precisely,
more Romanticised) Hellenistic culture instead of Classical Hellenic one, which made films
about Greece oddly derivative, and at the same time never quite as popular with the audience
as their Roman (or Biblical) analogues. At the same time, plot devices, motifs, and ethical
dilemmas of ancient Greek literature became increasingly popular in films coming from
completely different genres. All these trends are becoming evident in contemporary
Hollywood, which is at the same time struggling to (once again) appropriate Ancient Greek
heritage as a potentially infinite source of “epic” plot material, and successfully integrating its
elements, mores, and memes into film and TV productions of different genres, including the
most popular and most lucrative ones: epic fantasy, SF, and comic book adaptations. The
author will attempt to (a’) analyse the reasons of the Western globalised culture’s repeated
failures to straightforwardly utilise Ancient Greek cultural heritage, (B”) discuss more recent
attempts to reinvigorate Western interest into Greek mythology and history on film and TV,
and, (y’) attempt to establish the reasons why comic books and graphic novels seem to be the
most successful medium between ancient source materials and successful global blockbusters.
Finally, he will (3’) attempt to make some general conclusions on the place and role of
Ancient Greek heritage in contemporary globalised culture.

Key words: Ancient Greece, film, Hollywood, epic, fantasy.
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Jparan hamosuh

XyMaHHCTHYKE TeHIeHIHje Y YMEeTHOCTH Ba/leceTor BeKa

ANCTPaKT. YMETHOCT JBAaJIECETOT BeKa 00eNe)XeHa j€ MHTCH3UBHUM CMEHHBABEM MIPUCTYIIA
YHyTap TMOCEOHMX AayTOPCKMX TIOETHKa W TEOPHJCKUX OKBHpA, KOJU Cy YyCMepaBallu
M10jaBJbUBaba PA3HOPOJHHUX MOKpeTa. /[MHaMuKa MpoMeHa Yy YMETHUYKOM >KHBOTY YCKO je
MoBe3aHa ca OypHUM JPYIITBEHO-NOJUTUYKUM JelIaBambMMa M WHTCH3UBHUM Hay4dHO-
TeXHUYKHM Pa3BOjeM KOjUMa je OBaj BEK oOejekeH. Y KOHKPETHHM OKOJIHOCTHUMA, BEJIIMKH
Opoj yMeTHHKa CBe delrhe mpuxBaTa IMO3UIIH]Yy HE caMO CBEJOKa BpeMeHa, Beh W aKTUBHOT
y4ECHHUKA y U3TPaJbu O0JbET U MpaBeIHUjer APYIITBA. 3aXTEBH IMOCTAB/bAHU Y IPYILITBEHUM
MOKpPETUMa, aKTyaln30Bali Cy MOTpedy pa3BHTKAa YMETHHYKHX IPUCTYIa 3aCHOBAHUX Ha
XYMaHHCTUYKHM IpeTiocTaBkama. Adupmunryhu pa3aunuuTe cTpareryje AeI0Bama KOjuMa je
TpebaJl0 TOCTaBUTH HOBE OCHOBE TEOPH)CKO-TIOETCKOT pa3Boja, 3Ha4YajaH Opoj yMETHHKa
JIBAJIECETOT BEKa KPEHYO je myTeM 0opOe 3a XyMaHW3alujy APYITBa. Y TEKCTY C€ HCIHUTY]Y
MPUHIUIK KOjU Cy OONMKOBaiM OBY OOpOy Ha IUlaHy YMETHOCTH, a Y IIHJbY IOCTaBJbamba
CKHIIE 32 jeJJHy MOryhy HCTOpH]jy XyMaHUCTUYKHX TEHJICHIIMja Y YMETHOCTH JIBaJIECETOT BEKa.

KibyuHe peun: 1BajgeceT BEeK, XyMaHU3aM, MOJICpHA, IOCTMOJICPHA, TEOPHja, YMETHOCT.

Dragan Calovié

Humanistic Tendencies in the Art of Twentieth Century
Summary

The art of the twentieth century is marked by the intensive shift of the approaches,
developed within specific artistic poetics and theoretical frameworks, that have shaped the
development of diverse movements. The dynamics of changes in artistic life are closely
related to the turbulent socio-political changes and intense scientific and technological
development, that marked this century. In concrete circumstances, a large number of artists
accept the position of not only a witness of their time, but also a position of active participant
in a struggle for a better society. The demands stated by the social movements, have
actualized the need for developing artistic approaches based on humanistic assumptions.
During turbulent times, art did not remain on the margin of the battle for more humanistic
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society. The text examines the principles that have shaped this struggle in the field of art, with
the aim of laying out a proposal for a possible history of humanistic tendencies in the art of
the twentieth century.

Key words: art, humanism, modern art, postmodrn art, theory, twentieth century.
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Munom hunpanunh

Kasxkunper (y npocTOpHEM YMETHOCTHMA)

Ancrpakr: s npenaBama je yka3uBambe Ha OUTHOCT TecTa Yy TEOPUJU M TPaKCH
MPOCTOPHUX YMETHOCTH ca IMOCEOHMM OCBPTOM Ha Yiory Kaxwumpcra. O aHTHKE [0
penecance u aasbe (Ilmaron, Keuntunmjan, Jleonapmo, bonumdado...) 3HavyajHa mnaxma
noceehrBaHa je TeCTyaTHOCTH Kao HeBepOaTHOM OOJIMKY U3paXkaBama U KOMyHuKanuje. Moh
HEMOT' TEJIECHOT aKTa — KOHKPETHO ,,eJIOKBEHIMje KaKUIPCTa — MpOHAILIA je CBOje
NPUBWIETOBAHO MECTO y AEIMMA CIMKAPCTBA U CKYIIITYPE.

Kiby4He peun: ymMETHOCT, IPUBUJ, JIENIO, UCTHHA CTBAPHOCT, XETell.

Milos Ciprani¢

The Pointing Finger (in Spatial Arts)

Summary

The aim of the lecture is to indicate the importance of the gesture in the theory and practice of
spatial arts with a special emphasis on the role of the pointing finger. From the antiquity
through the Renaissance and beyond (Plato, Quintilian, Leonardo, Bonifacio...) significant
attention has been devoted to the gestuality as a non-verbal form of expression and
communication. The power of the mute bodily act — specifically the ,,eloquence” of the
pointing finger — has found its privileged place in the art of painting and sculpture.

Key words: pointing finger, gesture, spatial arts, mute act, silence.
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